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How to use the Box
The theme of this Box is Collectors and Curiosities and in the Box you will ﬁnd:

•
•

•

•

A booklet which tells you information about paintings and objects from
the Wallace Collection.

Images of the painting or objects.

Handling items, fabrics and costume relating to the paintings/objects.

An ipad, with preloaded resources such as images, and audio
descriptions and much more.

It’s all about the picture

•

The picture or object is the important thing. Encourage your resident to
tell you what they see. Guide them where necessary, by suggestion, by
asking questions, by giving a ﬁnger to follow, but unless they have very
poor sight, try and avoid telling them what’s there. Discovery is exciting.

One thing at a time

•

Keep the questions and the handling to one at a time. Too many
questions, or surrounding your resident with all the handling objects at
once can be confusing. Finding an interesting facial expression, stroking
a feather or pondering a question will be enjoyed much more without
distractions.

Break it up!

•

Look at the image or object in short bursts. Introduce conversation,
tactile resources, activities to give a break – then go back to it.
‘Real looking’ is absorbing but also tiring physically and mentally.

Share your thoughts

•

There are lots of ways to read a painting, some of them based purely on
personal preference. Share your opinions and feelings about the picture
with your resident, especially if your tastes are very diﬀerent.

Know when to stop!

•

You may want to look at ‘just one more thing’, but if the resident has
clearly had enough, take the box away and look at it on your own!
Always leave them wanting more.
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10 Basic Questions

These can be used to help ﬁnd details in the works of art
and stimulate discussions with your residents.

Some Thoughts about the Pictures in the Box
Madame de Pompadour

From birth, Jeanne Poisson, Marquise de Pompadour was always intended to
be successful in high circles. Not considered beautiful but blessed with
enormous charm, she was intelligent and well educated and after a marriage
arranged to a wealthy young aristocrat, she cultivated a salon of leading
writers, artists and philosophers that continued throughout her life. She was a
talented artist and musician, an avid collector of art and ceramics, and was
patron of the Sèvres porcelain factory. On being installed as the oﬃcial
mistress of Louis XV, she was formally separated from her husband and was
created Marquise de Pompadour in her own right. Her inﬂuence over the King
never waned even when her health deteriorated and their relationship
became platonic. The one sadness that lasted throughout her adult life was
the death of her little girl Alexandrine at the age of 9.

The Language of the Fan
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?

What can you see?

?

Can you ﬁnd the…? Shall we see if we can ﬁnd the…?

?

What colour is the…? Is there anything else the same colour in
the picture?

?

How many … are there? Shall we count them?

?

What do you think is the most important thing in the picture?

?

Are we looking up or down or straight into the picture?
Does that make a diﬀerence?

?

Where do you think the light is coming from in the picture?

?

What is lit up and what is in the shadow? Why do you think that is?

?

What is the mood of the picture? How does it make you feel?

?

Does the picture puzzle you, make you smile, not appeal to you?
Why?

The Language of the Fan was really a 19th century invention. It’s likely that
before that, the fan was used as a means of ﬂirtation or other ways of
communication, but there was no formal universally understood language.
But in her portrait, Madame de Pompadour’s closed fan is held in a downward
position in a very prominent way and is thought to be symbolic of the change
in her relationship with King Louis. From The Grand Magazine, London 1760:
‘The fan exercises the oﬃce of the zephyrs, and cools the glowing breast. It
saves the blush of modesty by showing all we wish to see, yet hiding all that
we desire to conceal. It serves the purpose of a mask, covering the face that
would remain unknown. It keeps oﬀ the rude beams of the uncourtly sun… or
from the ﬁercest ravage saves the brilliant eye and blooming cheek. It hides
bad teeth, malicious smiles and frowns of discontent; stands as a screen
before the secret whisper of malicious scandal; expresses the caprices of the
heart, nay sometimes even speaks; in a word it has a thousand admirable
qualities and may justly be entitled one of the noblest inventions of the
human mind.’

Cabinet of Curiosities

The owners of a Cabinet of Curiosities or Chamber of Wonders often had no
idea what some of the strange things in them were. They would invent an
explanation for them - some, to us, outrageously strange and even silly.
Fossils, for instance, were thought to be the remains of monsters with tails.
One famous collection contained ‘a squirrel like a ﬁsh’, the hand of a
mermaid, a kind of unicorn and a picture ‘wrought of feathers’. But the
accumulation of knowledge was the important thing, natural or artiﬁcial,
myth or reality. They believed their collections gave their owners the ability to
impose an order on the natural world, something only mankind could do.
Collecting was not an end in itself, but a means for the collector to ﬁnd his
own place in the universe through his knowledge and understanding.
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The Founders of the Wallace Collection

Family Tree

Hertford House (1776-88) and the Front State Room

Everything in this box comes from the Wallace Collection at Hertford House,
in the centre of London. Hertford House was the home of the Marquesses
of Hertford and later of Sir Richard Wallace, the illegitimate son of the
4th Marquess.
•
•

•

•
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In 1797 the 2nd Marquess bought the house as a hunting lodge but
subsequent owners have added to it. They also added to the Collection,
but the greatest of the collectors were the 4th Marquess and Sir Richard.
When he was 18, the 4th Marquess had a love aﬀair with a married
woman, Agnes Jackson. Six years later, she left their young son Richard
with him in Paris where he lived. Richard was brought up as Richard
Jackson. He was never told that the Marquess was his father and later
adopted his mother’s maiden name of Wallace. In his early twenties, his
father told him that he must settle down. Richard made enlarging and
looking after the Collection his life’s work.

Richard himself had a mistress, Amélie Castelnau, who worked in a Paris
parfumerie but his father didn’t approve of a marriage.
When the 4th Marquess died in 1870, he left the Collection to Richard.
Richard discovered that the Marquess was his father and was now free
to marry Amélie.

Sir Richard performed many charitable works for which Queen Victoria
created him a Baronet. He died in 1890 and left the Collection to Lady
Wallace who died in 1897. Following her husband’s wishes, Lady Wallace
left the Collection to the Nation.
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Madame de Pompadour

Discussion point: Madame de Pompadour
•

?
?
François Boucher
France, 1759
Oil on canvas, 35.8 x 26.8in / 91 x 68cm

Description of the picture

Jeanne Poisson, Marquise de Pompadour, stands in a shady corner of her
garden surrounded by a cloud of blue-green leaves. She gazes out at us with
enormous soft, brown eyes, a half smile on her rosebud lips, a little rouge on
her cheeks, the rest of her skin as pale and delicate as the porcelain she loved
so much. Her gown is a froth of frills and lace, a line of ribbon bows from the
deep square neck descending to the tiniest of waists. Jeanne rests her right
arm on the plinth of a marble sculpture of the tiny God of Love, Cupid, reaching
up for the comforting arms of Friendship, a draped nude with a diadem of
carved stone ﬂowers in her hair. Gazing up at her from a stone bench at her
side is Inès, her tiny King Charles spaniel and her constant companion.

Some thoughts about the picture

On closer inspection, the portrait reveals her not simply as a beautiful plaything of the King, but a cultured woman, totally in command. By the time it
was painted, their relationship had become platonic. Jeanne commissioned
the portrait from Boucher, Painter to the King and one of her own favourite
artists, and chose the all the symbolism that it contained – symbols of the
enduring love and friendship that were the mark of the change in her
relationship with the King - the closed and lowered fan in her right hand, the
faithful little dog, the sculpture depicting Love and Friendship. She retained
her title, still powerful as the King’s friend and adviser and continued her
contact with the leading intellectuals of the time, a great patron of the arts
and a centre of power at court.
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?

A leader of fashion, the magniﬁcent gown Madame de Pompadour is
wearing in the picture was her favourite, made in pink, her favourite
colour, and decorated with roses, her favourite ﬂower. Her hair is grey
because it has been powdered as was the fashion, but otherwise, at the
age of 38, she appears in the bloom of youth, and yet illness has brought
her relationship with the King to a change.
Do you admire Madame de Pompadour’s eﬀort to remain as beautiful as
she can in spite of the worry and sadness she must have undergone? Do
you think Boucher has ﬂattered her perhaps?
Do you think she was clever to choose the symbols in the picture to
show the King that she still loved him and would remain his valued friend?

The painting was made for a private collection. Only a select few would
have viewed it. Now it is very famous. Do you disapprove of its being
available to the public, or do you think everyone should see it and
delight in it?

Discussion point: The collector
•

?
?

Madame de Pompadour was a gifted artist herself and collected art,
jewels, porcelain and books. She danced and sang well, played the
mandolin and arranged entertainments for the King, giving him a much
less formal private life than his predecessors.
How do you think Madame de Pompadour managed to keep her
inﬂuence over the King once they were no longer lovers?

Do you think she really loved the King, or did she simply enjoy the
wealth and status her situation brought?

Discussion point: Famous last words
•

?

?

King Louis’ last words are famous: ‘Après moi, le déluge…’ In other
words, he had been living a luxurious life and trouble would follow –
and indeed it did. Madame de Pompadour’s last words were ‘Wait a
second!’ Apparently, she took advantage of the moment given her to
apply a little more rouge.

Do you think that their last words summed up what their life had been,
full of luxury and self-indulgence? Do you think the King had any
regrets? Do you admire Madame de Pompadour for wanting to look her
best to meet her Maker?

Do you know any other famous last words? You could use the iPad to see
if you can ﬁnd any others and decide if they are appropriate or not.
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Hare Pendant

Discussion point: Symbolism
•

In ancient times, the hare had a long tradition as a symbol of fertility and

the pearl was associated with Venus, the Roman goddess of carnal love.

Garnets were believed to bring good health and to have healing properties.
?

Why do you think the hare pendant was made? Might it have been for a

woman wanting or about to have a baby perhaps, as a lover’s gift, or

simply as an extraordinary and costly addition to a nobleman’s collection?

Unknown artist/maker
Germany or Spain, late 16th century
Pearl, gold, garnet, enamel. Height: (including chain) 2.4in / 6.2cm

Description of the pendant

Hanging from a golden chain, the little hare crouches, eye alert, ears back,
one paw forward as if scenting the air, ready to escape. The soft sphere of his
body is made from a natural pearl misshapen when it was created inside the
oyster’s shell. His foreparts are gold, ﬂecked with white enamel to suggest his
fur, and his back leg is tucked under the pearl as if waiting to spring. The chain
is fastened between his ears and to his turned-up scut of a tail - that too,
ﬂecked with white. From the tiny gold rectangle where the chains join over his
head hangs a second, smaller misshapen pearl like a milky raindrop, and
above it a red stone like a garnet is set into the gold.

?
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we seem to value perfectly round pearls, and often, pearls that match.

Do you prefer them, or do you like the quirky ones? Would you like a

necklace of misshapen pearls?

Discussion point: The Wunderkammer or Cabinet of Curiosities
•

Chamber of Wonders seems a good name for a room full of extraordinary

and mysterious things. Long ago, everything was jumbled up so that the

next thing you found there would astonish you. There would be strange

stones, jewels, animal bones, old coins, religious relics, works of art, each

more astonishing than the last. Not everything was valuable, but was

Some thoughts about the pendant

Misshapen pearls of this kind were great prizes in the late 16th century when
the pendant was made and were known as ‘Baroque’ pearls. The puﬃness
and curved back of this one must have inspired the unknown goldsmith to
turn it into another creature of nature, almost alive as it appears to tremble
on the brink of movement. The pendant may have been worn by an elegant
woman of some European court, or it may have been commissioned for a
Cabinet of Curiosities, or Wunderkammer – Chamber of Wonders – as they
were known in Germany. These rooms full of treasures were a hallmark of the
Renaissance nobility. Marvels from the natural world were displayed alongside
masterpieces of human imagination and skill and the little hare combined
both these desirable qualities. But more than that, even now, he still seems to
hold the air of mystery he must have held then, a precious little creature
forever frozen in time.

Do you like the strange shapes of the pearls in the pendant? Nowadays

always arresting and gave cause for thought.
?

Sir Richard Wallace bought the hare for his collection. Do you think it was

a good addition? He kept his treasures in order, so that pendants like the

hare are together, medals are together, ivory carvings are together and so

on. Do you think it’s a good idea to present them in this way, or would

you prefer them jumbled up as a surprise?
?

If you could have a Chamber of Wonders, what would you put in it?

And how would you arrange it?
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Cabinet on Stand

Discussion point: The plants
•

?
?

Attributed to André-Charles Boulle. Jean Warin (medal)
France, c1670-1675
Oak, ebony, turtleshell, Boulle marquetry of ebony, brass, tin and copper, gilt bronze,
walnut, amaranth, pinewood, sycamore, lacquered gold and lacquered silver, steel
73.5 x 48.4 x 19.1in / 186.7 x 123 x 65cm

Description of the cabinet

A profusion of leaves and ﬂowers covers the surface of André-Charles
Boulle’s stunning cabinet, bringing a garden indoors. Made of oak veneered
with gleaming black ebony, it is mounted on a stand supported by two carved
ﬁgures that represent Summer and Autumn. Fourteen drawers are arranged
on either side of a central cupboard with three more drawers in the stand
below. A cabinet of curiosities in itself, these drawers may once have displayed
small, precious works of art. The delicate marquetry of plants reﬂects the
growing interest in botany and gardening in the 17th century. Daﬀodils,
peonies, narcissi, roses and honeysuckle can all be identiﬁed. Hidden among
them are two grasshoppers, a bee and a beetle, helping the illusion of being in
a garden. At the top of the cabinet is a medal showing the proﬁle of King Louis
XIV, a reminder if one were needed that the cabinet once belonged to a
person of importance.

Some thoughts about the cabinet

Marquetry is the art of applying decorative veneers to solid wood furniture.
Thin sheets of veneer about 2 millimetres thick are applied. On the cabinet,
ﬁve kinds of wood, brass and other metals have been used. The veneer is cut
and joined in a pattern like a jig saw puzzle to form a surface decoration that is
glued on to the solid wood carcase of the piece of furniture. The cabinet was
once even more vivid than it is now, as some of the woods were stained green
but have now faded.
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?

Some of the plants that Boulle has put on to the cabinet are much as
they look nowadays but others have changed as gardeners have bred
more sophisticated varieties.

Do you recognise any of the ﬂowers? If there are any that you don’t, can
you make a guess as to what they might be?

Do you like the insects Boulle has chosen to include in his indoor
garden? Why do you think he put them in?

If you were drawing a garden, would you include insects? What ﬂowers
would you include?

Discussion point: Marquetry
•

?
?

Marquetry is a painstaking and complicated way of making art. It takes a
long time and the picture undergoes many processes. André-Charles
Boulle was one of the greatest masters ever to make marquetry,
perfecting new techniques and using a variety of materials.
What sort of man do you think Boulle was? What qualities would he
have to have to do the work he did?

Where do you think he got his ideas from? Do you think he may have
visited great houses with beautiful gardens? Do you think he knew a lot
about plants? Or do you think he knew gardeners or looked at books
about botany and insects?

Discussion point: Mythical ﬁgures

•

?
?
?

The two ﬁgures holding up the cabinet represent Summer and Autumn.
One has grapes and vine leaves in his hair, the other a wreath of plaited
corn.
Which of the ﬁgures represents Summer do you think, and which
Autumn? Are they wearing anything that helps you decide?

Do you think they are appropriate ﬁgures to hold up the cabinet?
Why do you think that Summer is female and Autumn is male?
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Indian Dagger

Discussion point: The dagger and its use
•
?
?

?
Unknown artist/maker
India, early 17th century
Gold, watered steel, table diamonds, rubies and emeralds

Description of the dagger

Gleaming with gold and jewels, this dagger is one of the most precious
treasures of the Wallace Collection. The curved blade of watered steel is
typical of weapons of the Mughal Court at the beginning of the 17th century.
The hilt is made of solid gold formed into a delicate and intricate pattern set
with diamonds, rubies and emeralds. At the top of the hilt is a spherical
pommel set with jewels. A small, gold tiger’s head projects from the lower
guard of the hilt, its eyes, nose and whiskers made of rubies, its teeth
glittering with minute natural diamond crystals. The Mughal Emperors were
powerful and fabulously rich and the tiger is one of their favourite emblems,
appearing on many of their weapons. The original owner is unknown, but the
artistry and skill with which the dagger was made suggests that it was almost
certainly for a Prince, possibly Shah Jahan who built the Taj Mahal in memory
of his beloved wife, Mumtaz Mahal.

Some thoughts about the dagger

Watered steel is an especially high quality metal that can be hardened to take
a very sharp edge. When it has been etched with a weak acid the a pattern is
revealed like ﬂowing water. The diamonds are probably table diamonds. These
are faceted into a square or rectangle rather than a round shape, and their
sides are curved rather than stepped. This method of cutting diamonds was
popular in the 17th and 18th centuries and gives a particular sparkle to the
gems. The scabbard is not the original. It is made of wood covered in textile
and its gold mounts are decorated with tiny red enamel ﬂowers.
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Although the dagger is a weapon, it was probably designed as a fabulous
article of jewellery – a symbol of status and power.
What sort of person would have carried the dagger? On what kind of
occasion might he have worn it?

Can you imagine in what circumstances the dagger might have been used
as a weapon? Would such a valuable object have been taken into battle,
for instance? Do you think it might have been for private purposes? If so,
what might they be?
Do you think that weapons as a status symbol are still in use today?

Discussion point: The scabbard
•
?
?

The scabbard was a later addition to the dagger and its origin is unknown.

Why do you think the addition was made? Do you think it matters that
the matching scabbard has disappeared?

What do you think the original scabbard looked like? What would it have
been made of? And what do you think the dagger that matched the
scabbard looked like? Would it have been as magniﬁcent as the Indian
dagger?

Discussion point: Shah Jehan
•

?
?
?

The Mughal emperors were Central Asians who claimed descent from
Gengis Khan and who conquered and ruled most of India between 1526
and 1748. Shah Jehan (1592-1666) was one of the most powerful of
them, renowned as a great warrior. During his reign Mughal art and
architecture reached their zenith. Shah Jehan built the Taj Mahal, one of
the wonders of the modern world, and the Shalimar Gardens in Lahore.
He was deposed and imprisoned by his own son, and within ﬁfty years,
the Mughal empire had been destroyed by war and corruption.

What does this thumbnail sketch tell you about the character of the man
who might have had the dagger made?
What do you think it tells you about wealth and power?

What do you think of the legacy of beautiful and precious things that
Shah Jehan left behind? Do you think they are worth the troubled and
violent events that must have been happening when they were made?
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A

Pattens

B

Discussion point: Shoes and fashion
•

?

C
France, 15th century
Leather and brass
Each patten: Length: 13.5in / 34.3cm. Width: 2.4in / 6cm

Description of the pattens

During the 15th century, the fashion was for very narrow shoes of an
exaggerated length, hence the long pointed toes on the Wallace Collection
pattens. These pattens are made of leather tooled with gold into a checkered
pattern. A decorative brass bar runs from just below the instep, down the
point of the patten and is screwed on underneath the sole. Two curved straps
meet on the instep and would have been tied with a cord (B, above). The
wearer’s toes reached to the lower fastening of the straps to the soles. Pattens
were a kind of overshoe, worn to protect the soft shoes fashionable at the
time. They lifted the wearer clear of the mud and ﬁlth lining the streets of any
city. Pattens were worn for several centuries afterwards, sometimes attaining
a height of six or more inches.

Some thoughts about the pattens

1870 was a troubled year in Paris. The Prussian army was at the city gates and
the Second Empire, the reign of Napoleon III, came to an abrupt and violent
end. The Comte de Nieuwerkerke, who was one of Napoleon III’s friends and
his superintendent of the Fine Arts in France, was forced to ﬂee. The 4th
Marquess of Hertford died in Paris that year and his illegitimate son Richard
Wallace inherited the Collection. Almost at once, Richard bought the
enormous collection of armour and other precious things belonging to the
Comte, who needed to sell it to ﬁnance his new life in exile, and who later
visited him to see his former collection installed at Hertford House. The
Comte’s collection included many strange and wonderful treasures but
perhaps the quirkiest were the pattens, proving that the 21st century is not
the ﬁrst time that the passion for fashion has driven its followers a little mad.
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?
?

15th century shoes were among the most exaggerated and diﬃcult-towear fashions of all time. The long, slender point, called a poulaine,
could measure as much as eighteen inches, and was sometimes
attached by a cord (C, left) to a garter round the knee to
keep the wearer from tripping. A law was introduced forbidding the
wearing of poulaines longer than two inches, but it was largely ignored.

Do you think it would be possible to walk comfortably in pattens?
Can you remember wearing a really fashionable garment that was
uncomfortable to wear? Did you ever suﬀer a really painful pair of shoes
or a tight collar for instance? Did you have a photograph taken of
yourself wearing it?
Do you think that fashion and comfort can ever go to together? Which
would you rather, be fashionable or comfortable?

Are there any fashions today that you think are outrageous, dangerous
or just plain silly? Would you have worn them when you were young?

Discussion point: Collectors
•
?

?
?

?

The 4th Marquess of Hertford, Sir Richard Wallace, Madame de
Pompadour and the Comte de Nieuwerkerke were all great collectors.

Why do you think some people want to collect things? Do you think it is
to gather valuable things around them or because they ﬁnd them
interesting? Do you think that a collection has to have just beautiful
objects in it? What about rarity – does that matter?
There are collections of back scratchers, glass eyes, sugar packets.
What is the strangest collection you have ever heard of?

Do you think that the Comte de Nieuwekerke was upset at having to sell
his collection, even to someone he knew and trusted like Sir Richard
Wallace? Has losing something ever upset you?

Did you collect anything? Was it a large collection of one thing, like
stamps or shells? Or was it a collection of diﬀerent things you gathered
as you went along for all sorts of reasons? What was your most
treasured possession?

15

Some Poems

Sonnet 130

Our memories are cabinets of curiosity in themselves.
Here are some little verses that you may remember from times gone by.

Madame de Pompadour was said not to be beautiful, but used wit, charm
and intelligence to draw the King to her. Shakespeare clearly had doubts
about his mistress’s beauty in Sonnet 130.

to enhance your enjoyment of the pictures

For a newborn baby

Seasons

Tuesday’s child is full of grace,

Summer is hoppy, croppy, poppy;

Thursday’s child has far to go,

Winter is breezy, sneezy, freezy.

Monday’s child is fair of face

Wednesday’s child is full of woe,
Friday’s child is loving and giving,

Spring is showery, ﬂowery, bowery;
Autumn is slippy, drippy, nippy;

Saturday’s child works hard for his living,

And the child that is born on the Sabbath day

My mistress’ eyes are nothing like the sun;

Coral is far more red than her lips’ red;

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head;

I have seen roses damasked, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

Is bonny and blithe and good and gay

Little Betty Blue

She sells sea-shells - tongue twister

Lost her holiday shoe,

I grant I never saw a goddess go;

Give her another

And yet, by heaven, I think my love as rare

She sells sea-shells on the sea shore;

The shells that she sells are sea-shells I’m sure.
So if she sells sea-shells on the sea shore,

I’m sure that the shells are sea-shore shells.

Little Betty Blue

What can little Betty do?

To match the other,

And then she may walk out in two.

I love to hear her speak, yet well I know

That music hath a far more pleasing sound;

My mistress when she walks, treads on the ground.

As any she belied by false compare.

Peter Piper - tongue twister

Peter Piper picked a peck of pickled pepper;

Did Peter Piper pick a peck of pickled pepper?
If Peter Piper picked a peck of pickled pepper,

Where’s the peck of pickled pepper Peter Piper picked?

There was an old woman who lived in a shoe
There was an old woman who lived in a shoe,

She had so many children, she didn’t know what to do;
She gave them some broth without any bread,

Then whipped them all soundly and sent them to bed.

16
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The Snow-Shoe Hare

Jolly Hunter

Inspired by nature as many poets have been, Ted Hughes’ magical poem

We know whose side Charles Causley is on in his poem Jolly Hunter.

The Snow-Shoe Hare.

The Snow-Shoe Hare
Is his own sudden blizzard

Or he comes, limping after the snowstorm,
A big, lost, left-behind snowﬂake
Crippled with bandages.

White, he is looking for a great whiteness
To hide in.
But the starry night is on his track –

His own dogged shadow
Panics him to right, and to left, and backwards,
and forwards –
Till he skids skittering
Out over the blue ice, meeting the Moon.

He stretches, craning slender
Listening
For the Fox’s icicles and the White Owl’s slow cloud.

In his popping eyes
The whole crowded heaven struggles softly.

There was a jolly hunter
With a jolly gun
Walking in the country
In the jolly sun.

In the jolly meadow
Sat a jolly hare.
Saw the jolly hunter
Took jolly care.

Hunter jolly eager –
Sight of jolly prey.
Forgot gun was pointing
The wrong jolly way.

Jolly hunter jolly head
Over heels was gone.
Jolly old safety catch
Wasn’t jolly on.

Bang went the jolly gun,
Hunter jolly dead.
Jolly hare got clean away,
Jolly good, I said.

Glassy mountains, breathless, brittle forests
Are frosty aerials
Balanced in his ears.
And his nose bobs wilder
And his hot red heart thuds harder
Tethered so tightly
To his crouching shadow.
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The Termite

The Tyger

Thinking of objects made of wood like a Boulle cabinet –
The Termite by American poet, Ogden Nash.

A hundred and ﬁfty years after Shah Jahan built the Taj Mahal,
William Blake evokes the terror and majesty of the Shah’s emblem
in his poem The Tyger.

Some primal termite knocked on wood
And tasted it and found it good,
And that is why your cousin May
Fell through the parlour ﬂoor today.

Unbreakable
Mirabai was a Hindu poet writing a hundred years before Shah Jahan
built the Taj Mahal. He loved poetry and would probably have known
and appreciated her work. Her poem Unbreakable tells of her feelings
for the God Krishna, but thinking of his beloved wife Mumtaz,
he might have interpreted it in other ways.
Unbreakable, O Lord
Is the love
That binds me to You:
Like a diamond,
It breaks the hammer that strikes it.
My heart goes into You
As the polish goes into the gold.
As the lotus lives in its water,
I live in You.
O my Beloved Return.
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Tyger! Tyger! burning bright
In the forests of the night,
What immortal hand or eye
Could frame thy fearful symmetry?
In what distant deeps or skies
Burnt the ﬁre of thine eyes?
On what wings dare he aspire?
What the hand dare seize the ﬁre?

And what shoulder, and what art
Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand and what dread feet?

What the hammer? What the chain?
In what furnace was thy brain?
What the anvil? What dread grasp
Dare its deadly terrors clasp?

When the stars threw down their spears
And watered heaven with their tears,
Did he smile his work to see?
Did he who made the Lamb make thee?

Tyger! Tyger! burning bright
In the forests of the night,
What immortal hand or eye
Dare frame thy fearful symmetry?
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One Perfect Rose

Daﬀodils

There are roses on the cabinet, but Dorothy Parker appears perhaps not to
appreciate them as she might in her poem One Perfect Rose.

Probably the most famous poem about ﬂowers ever written –
William Wordsworth’s Daﬀodils.

A single ﬂow’r he sent me, since we met.
All tenderly his messenger he chose;
Deep-hearted, pure, with scented dew still wet –
One perfect rose.
I knew the language of the ﬂoweret;
‘My fragile leaves,’ it said, ‘his heart enclose.’
Love long has taken for his amulet
One perfect rose.
Why is it no one ever sent me yet
One perfect limousine, do you suppose?
Ah no, it’s always just my luck to get
One perfect rose.

The Tempest

Shakespeare conjured up his own undersea Cabinet of Curiosities
in Ariel’s song from The Tempest.
Full fathom ﬁve thy father lies,
Of his bones are coral made;
Nothing of him that doth fade
But doth suﬀer a sea change
Into something rich and strange.
Sea nymphs hourly ring his knell.
SPIRITS:

Ding dong

SPIRITS:

Ding dong bell.

ARIEL :
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I wander’d lonely as a cloud
That ﬂoats on high o’er vales and hills,
And all at once I saw a crowd,
A host of golden daﬀodils;
Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.
Continuous as the stars that shine
And twinkle in the Milky Way,
They stretch’d in never-ending line
Along the margin of a bay:
Ten thousand saw I at a glance,
Tossing their heads in sprightly dance.
The waves beside them danced, but they
Out-did the sparkling waves in glee:
A poet could not but be gay,
In such a jocund company:
I gazed – and gazed – but little thought
What wealth the show to me had brought.
For oft when on my couch I lie
In vacant or in pensive mood,
They ﬂash upon that inward eye
Which is the bliss of solitude;
And then my heart with pleasure ﬁlls,
And dances with those daﬀodils.

Hark, now I hear them.
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Home Thoughts from Abroad

Choosing Shoes

And in celebration of all gardens and the countryside –
Robert Browning’s Home Thoughts from Abroad.

Frida Wolfe says all we need to know about footwear
in her poem Choosing Shoes.

Oh, to be in England

Now that April’s there,

And whoever wakes in England
Sees, some morning, unaware,

That the lowest boughs and the brushwood sheaf

Round the elm-tree bole are in tiny leaf,

While the chaﬃnch sings on the orchard bough
In England – now!

And after April, when May follows,

And the whitethroat builds, and all the swallows!

Hark, where my blossomed pear-tree in the hedge
Leans to the ﬁeld and scatters on the clover

Blossoms and dewdrops – at the bent spray’s edge –

That’s the wise thrush; he sings each song twice over,
Lest you think he never can recapture

The ﬁrst ﬁne careless rapture!

And though the ﬁelds look rough with hoary dew,
All will be gay when noontide wakes anew

New shoes, new shoes
Red and pink and blue shoes.
Tell me what would you choose?
If they’d let us buy?
Buckle shoes, bow shoes,
Pretty pointy-toe shoes,
Strappy, cappy low shoes,
Let’s have some to try.
Bright shoes, white shoes,
Dandy-dance-by-night shoes,
Perhaps –a-little-tight shoes,
Like some? So would I.
BUT Flat shoes, fat shoes,
Stump-along-like-that shoes
Wipe-them-on-the-mat shoes,
That’s the sort they’ll buy.

The buttercups, the little children’s dower

Far brighter than this gaudy melon-ﬂower.
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Buckingham Palace

The Small Box

The Wallace Collection Boxes are full of good things, but there are other
sorts of box that can amuse. Buckingham Palace, by A.A Milne

And lastly, in celebration of the Boxes, the Wallace Collection’s gift to all
their friends in residential care, Vaco Popa’s little poem - The Small Box.

They’re changing guard at Buckingham Palace –
Christopher Robin went down with Alice.
Alice is marrying one of the guard.
‘A soldier’s life is terrible hard,’
Says Alice.

They’re changing guard at Buckingham Palace –
Christopher Robin went down with Alice.
We saw a guard in a sentry-box.
‘One of the sergeants looks after their socks,’
Says Alice.

They’re changing guard at Buckingham Palace –
Christopher Robin went down with Alice.
We looked for the King, but he never came.
‘Well, God take care of him, all the same,’
Says Alice.

They’re changing guard at Buckingham Palace –
Christopher Robin went down with Alice.
They’ve great big parties inside the grounds.
‘I wouldn’t be King for a hundred pounds,’
Says Alice.

They’re changing guard at Buckingham Palace –
Christopher Robin went down with Alice.
A face looked out but it wasn’t the King’s.
‘He’s much too busy a-signing things,’
Says Alice.
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They’re changing guard at Buckingham Palace –
Christopher Robin went down with Alice.
‘Do you think the King knows all about me?’
‘Sure to dear, but it’s time for tea,’
Says Alice.

The small box gets its ﬁrst teeth

And its small length

Its small width and small emptiness

And all that it has got

The small box is growing bigger

And now the cupboard is in it

That it was in before

And it grows bigger and bigger and bigger

And now has in it the room

And the house and the town and the land

And the world it was in before

The small box remembers its childhood

And by overgreat longing

It becomes a small box again
Now in the small box

Is the whole world quite tiny

You can easily put it in a pocket

Easily steal it easily lose it

Take care of the small box
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