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How to use the Box
The theme of this Box is The Great Outdoors and in the Box you will ﬁnd:

•
•

•

•

A booklet which gives you information about paintings and objects from
the Wallace Collection.

Images of the paintings or objects.

Handling items relating to the paintings or objects.

An ipad, with preloaded resources such as images, and audio
descriptions and much more.

It’s all about the picture

•

The picture or object is the important thing. Encourage your resident to
tell you what they see. Guide them where necessary, by suggestion, by
asking questions, by giving a ﬁnger to follow, but unless they have very
poor sight, try and avoid telling them what’s there. Discovery is exciting.

One thing at a time

•

Keep the questions and the handling to one at a time. Too many
questions, or surrounding your resident with all the handling objects at
once can be confusing. Finding an interesting facial expression, stroking
a feather or pondering a question will be enjoyed much more without
distractions.

Break it up!

•

Look at the image or object in short bursts. Introduce conversation,
tactile resources, activities to give a break – then go back to it.
‘Real looking’ is absorbing but also tiring physically and mentally.

Share your thoughts

•

There are lots of ways to read a painting, some of them based purely on
personal preference. Share your opinions and feelings about the picture
with your resident, especially if your tastes are very diﬀerent.

Know when to stop!

•

You may want to look at ‘just one more thing’, but if the resident has
clearly had enough, take the box away and look at it on your own!
Always leave them wanting more.
1
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10 Basic Questions

These can be used to help ﬁnd details in the works of art
and stimulate discussion with your residents.

2

?

What can you see?

?

Can you ﬁnd the…? Shall we see if we can ﬁnd the…?

?

What colour is the…? Is there anything else the same colour in
the picture?

?

How many … are there? Shall we count them?

?

What do you think is the most important thing in the picture?

?

Are we looking up or down or straight into the picture?
Does that make a diﬀerence?

?

Where do you think the light is coming from in the picture?

?

What is lit up and what is in the shadow? Why do you think that is?

?

What is the mood of the picture? How does it make you feel?

?

Does the picture puzzle you, make you smile, not appeal to you?
Why?
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Some Thoughts about the Pictures in the Box
The Grand Tour

In the 17th and 18th centuries young men were sent from Britain to Europe to
complete their education and turn them into gentlemen, a little like the gap
year of today, between school and university. It was an ambition not always
realised as it was often an opportunity for getting into scrapes, spending a lot
of money and having a good time. Since there were no cameras and no
picture post cards, the only way of remembering the places visited was to
commission a picture from a local artist. Canaletto’s extremely realist style
was ideal for this purpose and many a stately home has one of his paintings
brought back from Venice, one of the favourite stops on the Grand Tour.

The ‘ferro’, the seven-pronged decoration on the front of the gondola, is said
to represent the seven districts into which Venice is divided.

Landscape Painting

Nowadays we treasure landscape painting as one of the ﬁnest achievements
of the artist, but in Rubens’ day it was quite diﬀerent. Paintings of great
moments in history or stories from the Bible were considered the height of
artistic merit, with portraiture next in the hierarchy. So Rubens would not
have been asked to paint landscape except as a background perhaps, and
might have kept his own passion for portraying the countryside to himself,
which is why the two great pictures of his own estate and the surrounding
countryside were still in his possession when he died. But it is Rubens’
landscape painting that inﬂuenced later painters like Gainsborough, Turner
and others of the British landscape painting tradition.
Strange to say, when the 4th Marquess bought The Rainbow Landscape, it was
delivered to Hertford House where it stayed for 25 years in its packing case,
unseen and forgotten. It was Sir Richard Wallace who discovered it when his
father died, and installed it in its rightful pride of place in the Collection.
The Apollo Clock
The Apollo clock was a very innovative piece of technology. There is no key to
wind it. Although the clock no longer goes, in its day it would have been
wound by a continuous string loop called a Huygens loop after its inventor.
As well as a basis of oak and pine, there are veneers of several exotic woods
used on the pedestal on which the sculpture of Apollo stands, including
tulipwood, satiné and stringings of ebony and box.

3
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The Founders of the Wallace Collection

Hertford House (1776-88) and the Front State Room

Everything in this Box comes from the Wallace Collection at Hertford House,
in the centre of London. Hertford House was the home of the Marquesses
of Hertford and later of Sir Richard Wallace, the illegitimate son of the
4th Marquess.
•
•

•

•

4

In 1797 the 2nd Marquess bought the house as a hunting lodge but
subsequent owners have added to it. They also added to the Collection,
but the greatest of the collectors were the 4th Marquess and Sir Richard.

When he was 18, the 4th Marquess had a love aﬀair with a married
woman, Agnes Jackson. Six years later, she left their young son Richard
with the Marquess in Paris where he lived. Richard was brought up as
Richard Jackson. He was never told that the Marquess was his father and
later adopted his mother’s maiden name of Wallace. In his early
twenties, his father told him that he must settle down. Richard made
enlarging and looking after the Collection his life’s work.
Richard himself had a mistress, Amélie Castelnau, who worked in a Paris
parfumerie but his father didn’t approve of a marriage. When the 4th
Marquess died in 1870, he left the Collection to Richard.
Richard discovered that the Marquess was his father and was now free
to marry Amélie.

Sir Richard performed many charitable works for which Queen Victoria
created him a Baronet. He died in 1890 and left the Collection to Lady
Wallace who died in 1897. Following her husband’s wishes, Lady Wallace
left the Collection to the Nation.
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Family Tree

5
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The Rainbow Landscape

Sir Peter Paul Rubens
Flanders, c1636
Oil on oak panel, 4ft 5in x 7ft 8in / 135.6 x 235cm

Description of the picture

A rainbow crosses the sky over an idyllic country scene. On the right,

under dark clouds still, the shadowy woods recover from the passing storm.
On the left, the sun shines on happy peasants going about their work,
gathering a rich harvest, tending cattle. The cows disturb a man ﬁshing in a
quiet stream that mirrors the reﬂection of the animals wading in it on their
way to milking. A ﬂock of ducks ﬂutters and preens on the riverbank. Romance
blossoms. The rosy cheeked milk-maids are wooed by strong young men, one
taking his chances with an arm round a sturdy little waist, the other to the left
of the painting is commanding attention high up on his cart laden with hay,
bearded chin lifted, brandishing his whip. And far into the distance stretches
the lush countryside, windmills and churches dotted about the ﬁelds and hills.

Some thoughts about the picture
•

6

Rubens painted this lovely landscape as a celebration. Probably the most
successful artist of his day, Rubens was wealthy enough to buy an estate
called Het Steen, The Castle, close to Antwerp where he was brought up.
In his retirement, he painted a view of the castle itself that is now in the
National Gallery in London. The Rainbow Landscape is a companion
piece and shows his own land and the surrounding countryside in a way
that reveals not only what he saw, but also his deep love of his native
country and Man’s relationship to it, and his pride in his own achievements.
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Discussion points: Landscape
•
?
?
?

Rubens painted the two pictures of his estate for himself and they were
so precious to him that they were never sold till after his death.

What is the landscape you remember most? Was it country, town, or
perhaps by the sea?

Did you ever live or stay on a farm? Was it as idyllic as the one in the
painting? Do you think that working on a farm in Rubens’ time was as
carefree as it appears?
If you were in the picture, what noises do you think you might hear?
There are noises from humans but sounds of nature too.

Discussion points: People
•
?

?

?

The painting holds many little stories within it. The people are in small
groups each telling a diﬀerent tale but connected in some way.

The milkmaid in blue is smiling. Do you think she welcomes the
attentions of the young man with the pitchfork? What do you think
they’re saying to each other? And what about the girl in pink looking at
the man up on the cart like the king of all he surveys? Their eyes appear
to meet. What does she think of him? And he of her?

There are people on the haystacks on the left, working hard under the
hot sun and with a large patch of wheat still to reap. What do they think
about those who are strolling along by the stream? Or haven’t they
noticed and are gossiping amongst themselves?
The man ﬁshing in the stream looks round anxiously. Have the cows
disturbed the ﬁsh? Has he caught anything yet? Is he perhaps ﬁshing
where he ought not to be?

Discussion points: Animals
•
?

The animals are placed around the painting in little groups too, so that
you can pass from one group to the other remembering or imagining the
textures of their coats, their smells and their warmth.
You will have found the horses, cows and the ducks. What other
animals do you think would be hidden away in the landscape?
What animals might live in the woods in amongst the wheat?
What birds might be in the hedgerows or on the distant hills?

7
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Venice: The Bacino di San Marco from San Giorgio Maggiore

Canaletto
Italy, c1735-1744
Oil on canvas, 4ft 3in x 6ft 2in / 129.2 x 188.9cm

Description of the picture

We stand looking out across the water by the Bacino of San Marco in Venice,
where the Grand Canal opens out into the Lagoon. Directly in front of us is a
quayside where traders, lawyers, beggars and a mongrel dog go about their
business. Ahead, tiny ripples lap against the hulls of the boats. Flags ﬂap in the
breeze. Above, wispy clouds dance across the broad blue sky. Across the
turquoise blue water are the palaces, towers, domes and bridges of Venice
glowing in the sun.

Some thoughts about the picture

•

•

8

Venice in the time of Canaletto was a great trading city. There are ships
of all nations on the water. In the centre is an armed Dutch vessel. A little
to its right is a British man o’ war, ﬂying the Union ﬂag. On the left are
two Venetian merchant ships and on the extreme right, just leaving the
picture is the golden stern of Il Bucentoro, the state galley of the Doge of
Venice, Leader of the Venetian Republic. Close to us at the quayside is a
smaller trading vessel, the men on board dressed in Turkish or Levantine
turbans and robes. But the most iconic of Venetian craft is the gondola,
punted with an oar by the gondoliers in their soft hats and puﬀy pantaloons.

Pictures like this one were brought back to Britain by wealthy young men
who had been on the Grand Tour. The Marquesses of Hertford were no
exception. The 1st Marquess bought two of these unusually large
paintings perhaps directly from Canaletto’s studio in Venice and both still
hang in Hertford House today.
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Discussion points: Views
•

Canaletto’s paintings have been called ‘the postcards of their time’.

?

Does the painting give a holiday atmosphere, or are you more aware
of Venice as a working city? What is it in the painting that gives you
these feelings?

?

?

Do you have fond memories of a holiday, perhaps abroad or a family
holiday here in Britain? Have you kept postcards or a photograph
album to remind you of a happy time? Or perhaps even of a holiday
that went disastrously wrong?

Suppose you were in the Venice in the picture, what would you say in
your postcard home? Would you mention the many smells you
encountered? Venice certainly didn’t smell too sweet in those days.

Discussion points: Boats
•
?
?

Canaletto has painted each of the boats in great detail and accuracy and
shown us how the smaller vessels moved, giving some of the tiny ﬁgures
much energy and concentration – others take a more leisurely pace.
Which of the smaller boats do you think is travelling the fastest?

On the left is a very richly decorated gondola – others are less so.
Who do you suppose might be inside them all? The little cabins keep
the weather oﬀ, but why else might a voyager wish to travel privately,
even secretly?

Discussion points: Festivals
?

?

The Doge was was elected for life. Il Bucentoro, his oﬃcial galley, was
only brought out on Ascension Day, so we know what day it is in the
painting. The Doge was rowed out into the Adriatic sea, where he threw
a ring into the waters, a ceremony that symbolically wedded Venice to
the sea.

Do you remember any festival days that had special ceremonies attached
to them? Some would be serious, but others might be rather silly and
great fun like cheese rolling, or the Furry Dance in Cornwall.

Discussion points: Venice
•
•

Use the plan on page 16 to identify some of Venice’s famous
buildings. There are also some ﬂags to help you identify the ships in the
painting – Dutch, English, and Venetian.
The Venetian ﬂag looks plain red in the picture because the ﬂags are
small, but it would have had a small golden Lion of St Mark on it, the
patron saint of Venice.

9
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The Arab Tent

Edwin (Henry) Landseer
England, c1865-1866
Oil on canvas, 5ft 2in x 7ft 5in / 157 x 226cm

Description of the picture

A newborn foal nestles against its mother. She nuzzles its side as its head
starts up alert perhaps at a sudden sound, its eyes bright, its ears pricked.
Any moment it will be up and away, but the grey mare’s dark eyes are soft and
calm. The foal’s hindquarters are turned towards us, a warm, pale gold. They
lie on an exotic carpet, half in the shade of a wide, low tent, where evidence
of their master has been left on either side of them – on the left a brass
incense burner, and on the right a green jar with two pipes. Behind the two
animals, deep in the shadows of the tent is a pair of lurcher dogs, sprawled
half asleep on a wooden bed carelessly covered with blankets and a leopard
skin. On the roof of the tent, two monkeys lie among pine leaves, one
clutching an orange, the other ready to pounce and claim it, its black eyes
glinting, its long tail curled along the striped canvas.

Some thoughts about the picture
•

10

Famous for his paintings of animals, Edward Landseer rarely chose
scenes from North Africa or the East, subjects so fashionable in Victorian
England. He preferred to paint the deer, dogs, horses and cows of his
own country though he designed the lions for Nelson’s Monument in
Trafalgar Square, seeing them as the patriotic emblem of Great Britain.
This serene painting of animals in a tent in the desert is an exception.
Queen Victoria and her family were great patrons of Landseer. Edward,
Prince of Wales ﬁrst owned The Arab Tent and Sir Richard Wallace
bought it from him in the 1870s.
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Discussion points: Travel
•

?
?
?

Landseer gives us a romantic and idyllic version of the life of a desert
nomad. The Victorians loved pictures and stories of the ‘Mysterious
Orient’, which meant any country east of the Mediterranean or
North Africa.
How does this painting make you feel? Would you like to be there?

Tales of travel and exploration were also popular in Victorian times.
Do you remember any books or ﬁlms of that kind that you’ve enjoyed?

Have you travelled much and did you enjoy it? Did your work take you
abroad perhaps? Which country did you like best?

Discussion points: Animals
•

?
?
?
?
?

Heat seems to lie heavily over the painting and there is little movement,
yet Landseer gives the animals a great sense of life. See how the light
falls on the diﬀerent textures. Look at the tiny details, like the noses and
mouths of the horses, the monkey’s tail, the few small things that are
moving.
How do you think Landseer gives life to the painting instead of making
us feel drowsy in the heat too?

Which of the many textures in the picture would you like to touch
most? Do you have anything that you really enjoy the feel of, like a silk or
wool garment, a shiny pebble or something squashy like a soft toy?
There are smells too in the painting. What scented things can you ﬁnd
that are helping the calm but rich feeling of the picture?

Have you ridden a horse? Or kept a dog? Which of the animals in the
picture would you most like to have? Which might be the most diﬃcult
to look after?
What about the owner of the tent? What do we know about him?
What kind of man is he and what does he like doing? Do you think he
loves his animals?

Discussion points: The Picture
•
?
?

The Arab Tent is a very large painting. It hangs in the spacious hall at
Hertford House. Most houses would be too small to contain it.

Do you enjoy a visit to a house or a gallery to see paintings, large or
small? Which do you prefer, a big picture like Landseer’s or smaller ones
that you can get up close to?

Which part of the picture do you think Landseer enjoyed painting most?
11
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Shipping on the Maas, Dordrecht

Aelbert Cuyp
Netherlands, early 1650s
Oil on canvas, 3ft 3in x 5ft 2in / 99 x 157.4cm

Description of the picture

A sturdy Dutch ferryboat beats across an estuary in a stiﬀ breeze. On the
right is Dordrecht, its church towering over the red roofs of the city and
watching over the shipping on the choppy sea. In the far distance is the misty
outline of the little boat’s destination, Rotterdam. Several comfortable-looking
citizens sit unconcerned at the boat’s motion as it dips into a wave, tossing up
a sheet of spray. Above them the great sail bellies out away from them,
catching the pale gold of a ﬁtful sun glinting between the puﬀy, grey clouds
that scurry across the sky. The ferryboat is about to pass an armed Dutch
vessel, its gilded stern towards us, its spider’s web of rigging outlined black
against the sky. Other ferryboats plough through the chill water carrying
passengers and goods between the two cities. On the left is a rowboat with a
brightly dressed party of people squashed happily together in the stern,
baskets on knees, two tough watermen heaving on the oars. Behind them, a
ferryboat rolls with the tide, its sailors hurriedly taking down the sails.
Overhead in the distance, seagulls wheel and ﬂoat on the wind above the
busy sails scudding back and forth over the water.

Some thoughts about the picture

Holland is famous for paintings of the sea and ships especially in the 17th
century. The artists who painted them, Aelbert Cuyp included, knew their
ships well and always painted them accurately, the ﬂags and intricate rigging
given detailed attention. Dutch painting became popular in the 19th century
in England, when the 4th Marquess bought this picture.
12
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Discussion points: Weather
•

?

?

?

To any nation dependent on travel on the water, as Holland was in the
17th century and still is to an extent, the weather is of great
signiﬁcance. Painting the sky and the sea realistically was an important
part of an artist’s skills.
When you look at Cuyp’s picture, what do you feel? Can you sense the
wind in your face? Do you want to button up warm? Did you enjoy
blustery days at the seaside, or did you prefer warm, sunny weather?

What about the people on board the various boats? They look quite
relaxed, and in the rowboat on the left especially, quite cosy and cheerful.
Why do you think that is? Do you think they are used to travelling this
way, and like it, or is it their ﬁrst time and they are enjoying the novelty?
Did you ever go sailing, or travel on a bigger ship, perhaps – a merchant
ship or a cruise liner? Did you enjoy it, or do you enjoy trains, planes or
cars better?

Discussion points: Boats
•
?

?

?

?

The whole picture is very realistic, but perhaps most particularly the
various vessels.

Can you tell what the boats are made of? Can you ﬁnd wood, rope,
canvas and metal in the painting? Can you see who is steering the ferry
boat? Where is he standing?

Flags on a ship are vital for recognition at sea. If you look carefully at the
painting, you will ﬁnd the Dutch ﬂag and the ﬂags of Dordrecht and
Rotterdam. Which do you think is which? Why do you think the ferryboat
has two ﬂags? Look at the chart on page 17 and see if you have got them
right.

The boats really do look as if they’re moving. How does the artist make
that happen? Can you tell which way the wind is blowing? What about
the boats in the background, do all those sails tilting in diﬀerent directions
make a diﬀerence?
This seems to be a very noisy picture as well as a busy one! See if you can
ﬁnd the many sounds there are to be discovered on the boats and around
them, like waves lapping and the cry of seagulls.

13
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The Apollo Clock

Long case clock: Nicolas Petit, case maker; Jacques-Joseph Lepaut, movement
maker; Elie Barbezat, dial enameller. After Philippe Caﬃéri, modeller and caster.
France, c1780
Oak, pine, exotic woods and gilt bronze
H: 7ft 3in / 2.2m W: 1ft 8in / 50.5cm D: 1ft 2in / 35.6cm

Description of the clock

This elegant French clock was made not only to tell the time but to tell a
story. Towering high overhead on his pedestal, Apollo, Greek God of the Sun
in his golden chariot, is oﬀ round the world. The ancient Greek people
believed that he chained the sun behind the chariot and carried it across the
sky, bringing the daylight with him as he went. So he circled the earth in a day,
drawn by the four wild horses that only he was powerful enough to control.
The sculpture is bronze, covered in gold, as beﬁts the God of the Sun. The
sculptor has captured the whirling speed at which Apollo drives, leaning
forward eagerly into the wind, his cape ﬂying, his golden curls blowing, the
ﬂimsy gold ribbon reins tossing and making the task of controlling the wild
beasts look easy as they gallop over the clouds.

Some thoughts about the clock
•

•

14

The pedestal case that houses the clock itself is made of several kinds of
exotic wood, some of it also gilded like Apollo himself. Through the glass
window you can see the unusual ﬁve steel and four brass rods that make
up the pendulum and prevent it from losing time. The clock no longer
goes, but Apollo still reigns supreme over the hours.
The sculpture was probably inspired by a much larger group made for a
fountain in the gardens of the Palace of Versailles in the 17th century
and which is still there. The gilded sculpture on the clock would have
been instantly recognisable to anyone who had been to Versailles and
who later visited the 4th Marquess’s Paris apartment and saw it there.
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Discussion points: Apollo
•

In Ancient Greece, Apollo was famous as God of the Sun. He was also

?

Can you see the quiver of arrows at his back under his cloak?

?

?

supposedly the greatest archer in the world.

Apollo was seen as heroic and creative but other stories of him show him

also as unfaithful and cruel. Which version do you think is most likely?

Is it possible he could be both?

The four horses were known as Apollo’s Fire Horses. Why do you think
people once believed that they were born from ﬁre? Do you think the

sculpture suggests that idea well? Do any parts of the animals look like
ﬂames?

Discussion points: Decoration
?

?
?

Apollo is often shown on clocks like this one. Sometimes he is complete,
sometimes just his face is on the pendulum. He is also seen overhead in
the centre of a ceiling, with gold rays fanning out from his golden curls.

Why do you think Apollo is chosen to decorate clocks and ceilings?

We talk about time ﬂying. Do you think that has anything to do with

Apollo’s story?

Discussion points: The Case
•

?

The clock case on which the sculpture stands is over six feet tall and

houses the pendulum and the clock face itself. The pendulum and the

winding mechanism were new inventions.

Why do you think the case was made so tall? Do you think it is the length
of the pendulum that makes it necessary? But do you think it might also
be so we have the feeling that Apollo is carrying the sun in his chariot

?

over our heads as if in the sky?

When the clock was made people were very interested in new scientiﬁc

inventions. Why do you think there are glass windows in the case? What
modern mechanism would you enjoy watching through a glass case?
There are one or two already. Can you think what they are?

15
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Dogana
Rialto Bridge
Bridge of Sighs

The Dutch ﬂag is ﬂying on another of the great ships in the picture. Merchant ships were armed in
those days, so it’s not certain whether this is a merchant vessel or a ship of the Dutch Navy.

This is the ﬂag of Great Britain as it appeared in the 18th century. Can you see that the red cross of
St Patrick of Ireland is missing – as it is in the picture? That’s because Ireland had not yet become part
of the United Kingdom at that time.

There are several versions of the ﬂag of Venice from the time of Canaletto. They all show the lion of
St Mark, but this version shows the lion holding the Gospel of St Mark that is in the New Testament
of the Bible. In the picture the Venetian ﬂag looks plain red or red with a few strokes of yellow.

The arrows point to the various buildings in Canaletto’s picture of Venice and give you their names.
Can you also ﬁnd the ﬂags that identify the nationalities of some of the ships?

Salute

Campanile
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The Buildings of Venice

Venice: The Bacino di San Marco from San Giorgio Maggiore
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Flags

Shipping on the Maas, Dordrecht

Here the many vessels are all from the Netherlands. Each would carry the Dutch ﬂag,
but also the ﬂag of its own city. Can you ﬁnd them in the painting?
The Dutch ﬂag in this picture is orange white and blue, rather
than red, white and blue as it is in the Canaletto painting. That’s
because this picture was painted before 1666, when the colours
of the Dutch ﬂag changed. It appears on several of the vessels.
See how many you can ﬁnd.

If you look very carefully, you will see that one of the ships is
carrying this ﬂag - just slightly diﬀerent from the Dutch ﬂag
itself. This is the ﬂag of the Dutch West India Company, a vast
trading organisation that was helping to make the Netherlands
rich and powerful. Can you see it on one of the ships?
The red and white ﬂag of the City of Dordrecht. See if you can
ﬁnd this one.

The green and white ﬂag of the City of Rotterdam. You may ﬁnd
this ﬂag diﬃcult to see. It looks rather blue in the picture
because the paint may have faded a little since the early 1650s!
17

The Great Outdoors 363_Van Aras 14/02/2013 11:55 Page 23

Some Poems

to enhance your enjoyment of the pictures
These little poems are old traditional rhymes and might have been known
to some of the children alive at the times the pictures were painted.
Perhaps you remember them too:
Monday’s child is fair of face
Tuesday’s child is full of grace,
Wednesday’s child is full of woe,
Thursday’s child has far to go,
Friday’s child is loving and giving,
Saturday’s child works hard for his living,
And the child that is born on the Sabbath day
Is bonny and blithe and good and gay.

And here is an old and well-loved rhyme by an unknown
poet about a long journey.
‘How many miles to Babylon?’
‘Three score and ten.’
‘Can I get there by candlelight?’
‘Yes, and back again.’
If your heels are nimble and light,
You may get there by candle-light.’

Not everyone likes travelling, but most people like a day by the sea:
Oh I do like to be beside the seaside
Oh I do like to be beside the sea.
I do like to stroll upon the Prom, Prom, Prom,
Where the brass bands play
Tiddely om pom, pom!
So just let me be beside the seaside
I’ll be beside myself with glee
And there’s lots of girls beside
I should like to be beside,
Beside the seaside!
Beside the sea!
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Leisure
W.H. Davies was a Welsh poet who spent many years tramping the
countryside in Britain and America. Leisure is his most famous poem.
What is this life if, full of care,
We have no time to stand and stare?
No time to stand beneath the boughs
And stare as long as sheep or cows.
No time to see,when woods we pass,
Where squirrels hide their nuts in grass.
No time to see, in broad daylight,
Streams full of stars, like skies at night.
No time to turn at Beauty’s glance,
And watch her feet, how they can dance.
No time to wait till her mouth can
Enrich her smile her eyes began.
A poor life this if, full of care,
We have no time to stand and stare.
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The Way Through The Woods
Rudyard Kipling was one of the most popular poets and short story
writers of the 19th and early 20th centuries. He travelled the world but
always returned to England. In The Way Through the Woods he seems
to tell us of his nostalgia for the countryside as it used to be.
They shut the way through the woods
Seventy years ago,
Weather and rain have undone it again,
And now you would never know
There was once a road through the woods
Before they planted the trees.
It is underneath the coppice and heath,
And the thin anemones.
Only the keeper sees
That, where the ring-dove broods,
And the badgers roll at ease,
There was once a road through the woods.
Yet, if you enter the woods
Of a summer evening late,
When the night-air cools on the trout-ringed pools
Where the otter whistles his mate,
(They fear not men in the woods,
Because they see so few)
You will hear the beat of a horse’s feet,
And the swish of a skirt in the dew,
Steadily cantering through
The misty solitudes,
As though they perfectly knew
The old lost road through the woods…
But there is no road through the woods.
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Sea Fever
In his well-loved poem Sea Fever, John Maseﬁeld captures the feeling
that most sailors experience after a while on land.

I must go down to the seas again, to the lonely sea and the sky,
And all I ask is a tall ship, and a star to steer her by,
And the wheel’s kick, and the wind’s song and the white sail’s shaking,
And a grey mist on the sea’s face, and a grey dawn breaking.
I must go down to the seas again, for the call of the running tide
Is a wild call and a clear call, that cannot be denied;
And all I ask is a windy day with the white clouds ﬂying,
And the ﬂung spray and the blown spume, and the sea-gulls crying.

I must go down to the seas again, to the vagrant gypsy life,
To the gull’s way and the whales’ way where the wind’s like a whetted knife;
And all I ask is a merry yarn from a laughing fellow rover,
And a quiet sleep and a sweet dream when the long trick’s over.

Childe Harold’s Pilgrimage

Some seventy years after Canaletto painted The Bacino di San Marco,
Lord Byron wrote his long, epic poem, Childe Harold’s Pilgrimage,
about a wandering young man preparing to be a knight. In it the young
man sings the praises of Venice. Here is a tiny part of it:
I stood in Venice, on the Bridge of Sighs,
A palace and a prison on each hand:
I saw from out the wave her structures rise
As from the stroke of the enchanter’s wand:
A thousand years their cloudy wings expand
Around me, and a dying Glory smiles
O’er the far times, when many a subject land
Looked to the wingèd Lion’s marble piles,
Where Venice sat in state, throned on her hundred isles!
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Adlestrop
Although there are no pictures of trains at the Wallace Collection, you
may like this well-loved poem Adlestrop, by Edward Thomas.
Yes, I remember Adlestrop –
The name, because one afternoon
Of heat the express-train drew up there
Unwontedly. It was late June

The steam hissed. Someone cleared his throat.
No one left and no one came
On the bare platform. What I saw
Was Adlestrop – only the name
And willows, willow-herb and grass,
And meadowsweet, and haycocks dry,
No whit less still and lonely fair
Than the high cloudlets in the sky
And for that minute a blackbird sang
Close by, And round him, mistier,
Farther and farther, all the birds
Of Oxfordshire and Gloucestershire.

Harry Graham takes a light-hearted view
of travel and the great outdoors.

My son, Augustus, in the street, one day,
Was feeling quite exceptionally merry.
A stranger asked him: ‘Can you tell me,pray,
The quickest way to Brompton Cemetery?’
‘The quickest way? You bet I can!’ said Gus,
And pushed the fellow underneath a bus.
Whatever people say about my son,
He does enjoy his little bit of fun.
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Time You Old Gypsy Man
In his poem Time You Old Gypsy Man, Ralph Hodgson makes Time into a person,
perhaps himself, that roams the world stopping nowhere,except to pause at the
wonder of St Paul’s Cathedral. A jennet is a female donkey.
Time, you Old Gypsy Man
Will you not stay,
Put up your caravan
Just for one day?
All things I’ll give you
Will you be my guest,
Bells for your jennet
Of silver the best.
Goldsmiths shall beat you
A great golden ring,
Peacocks shall bow to you,
Little boys sing.
Oh, and sweet girls will
Festoon you with may,
Time, you old gypsy,
Why hasten away?
Last week in Babylon,
Last night in Rome,
Morning, and in the crush
Under Paul’s dome;
Under Paul’s dial
You tighten your rein –
Only a moment,
And oﬀ once again;
Oﬀ to some city
Now blind in the womb,
Oﬀ to another
Ere that’s in the tomb.
Time, you old gypsy man,
Will you not stay,
Put up your caravan
Just for one day?
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